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TlIREE-PIECE COFFEE SERVICE AND TRAY, 
EXQUISITE IX CONTOUR. PARTICULAR 
ATTENTION' IS CALLED TO THE INVERTED 
PRISM TREATMENT, WHICH IS CHASTE, 
BEAUTIFUL AND UNUSUAL 



TlIE APPLIED BORDERS ARE HEAVY WITHOUT AP- 
PEARING TO BE SO, AND THE WHOLE ATMOSPHERE 
IS THAT OF DELICACY, WITHOUT THE SLIGHTEST 
SACRIFICE TO THE SUBSTANTIAL CHARACTER OF THE 
WORK 




THE NEWEST NOTE IN AMERICAN 
SILVERSMITHING 

By W. Frank Purdy 



EXQUISITENESS and refinement of detail is 
the predominant note in the most recent man- 
ifestation of the careful and loving study that 
the American worker in the precious metals has 
been giving to the development of his art. Many 
of the crudities and half-digested truths of, per- 
haps, overenergetic study and a too insistent re- 
search into the past are becoming smoothed out, as 
it were, and — forgotten. The truly sincere and 
progressive craftsman-designer is now showing, for 
example, in his very newest products, a radical de- 
parture from that mid-Victorian influence of full- 
chased decoration, with its ancestral shields, pro- 
fusely floral scrolls, and heavy, romantic bosses 
which has had for so long a period, in many par- 
ticulars, a distinctly retarding influence on the 
spontaneity of his work. 

In sharp contrast to this, as well as to the purest 
and best, even, of any of the ornate styles, this 
master silver-craftsman of ours is, just at the mo- 
ment, carefully feeling his way beyond every old 
influence and giving birth to ideas and designs of 
a clear, clean, crisp quality that, in their purity 
and refreshment, can only be likened to a long, cool 
draught from a mountain spring of his native land. 



Sincere in all that stands for beauty, satisfying, de- 
lightful, there now obtains, in this most recent ef- 
fort, a harmony of form and decoration that is 
entirely new, that is completely different from all 
that has been achieved in the past. 

The particular examples selected for illustration 
are redolent of this atmosphere, and give us not 
only reason to believe that this fresh, sweet vision 
of the American silversmith is, perhaps, the truest 
and best artistic accomplishment that has as yet 
come from his hand, but, at the same time, courage 
to hope that such results as these are destined to 
foreshadow those highest ideals in art which we are 
determined, some day, to put before the world as 
truly ours. The pieces pictured are entirely the 
product of one organization, and at least one ex- 
ample is designed by the head of this organization 
— a man who is undoubtedly one of the greatest, 
if not the greatest, decorator-artist of our day. 
Trained in color, form, decoration, interpretation 
almost from boyhood, certainly brought up in the 
odor of sanctity as far as art matters are concerned 
— in glass, mosaic, bronze, as well as the precious 
metals — he has worked and wrought wondrously. 




HAND-BEATEN SERVING-TRAY WITH FLAT INCISED CHASING. TlLE 
AUGHTSMANSH1P SHOWN IS MOST UNUSUAL AND THE 
iSERVE AND THOROUGH GOOD TASTE OF THE TREATMENT 
OST PLEASING IN EVERY DETAIL 




Fluted berry or salad-bowl with pierced and applied 
decoration, pierced foot or base. great charm and 
individuality are insured by the interior decoration, 
which is chased in low relief 
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It might be of interest to the student of design to 
endeavor to decide which one of the articles shown 
is the particular child of this master brain and 
hand. 

The Communion Service selected is an exceed- 
ingly clever adaptation from the antique Colonial 
in form, with all its immaculate charm and fine 
aesthetic simplicity and dignity, to which has been 
added a carefully studied leaf and berry decoration, 
arranged with just sufficient conventionalization, in 
the theme of the modernist school, so as to enhance 
rather than modify the original purity of form. 
The atmosphere of the whole is appropriate for a 
Protestant, almost Puritan, in fact, churchly en- 
vironment. Surely, the exquisitely perfect taste 
• with which this unusual artistic combination has 



Communion - service, an adoption 

FROM THE ANTIQUE, COLONIAL IN FORM, 
WITH THE APPLICATION OF A CONVEN- 
TIONALIZED MODERN DECORATION 



all for pure originality of conception and execution. 
The individuality of the decorative treatment, with 
its exquisite outline strengthened by the fluting of 
the bowl itself, is distinctly one of the things which 
must be seen in the concrete in order to be fully 
and properly appreciated, while the pierced and 
applied decoration about the outside edge, and the 
delicately pierced base or foot to harmonize, have 
been handled with an artistic reserve and a finality 
of decorative inspiration which is most convincing 
of sound art. The final triumph of genius and orig- 
inality, however, is attained by the low, chased re- 
lief decoration on the interior, an extreme touch 
which produces an artistic satisfaction that quite 
baffles description. 

If only for the charming draughtsmanship shown 



Pure in design and full of a quiet 
charm. Particularly and peculiarly 
appropriate for the use of a Protes- 
tant church 




been accomplished is worthy of present . comment, 
as well as that hope for the future which we have 
dared to accord to this work. 

Although extremely massive as to weight, one 
does not feel this quality in the least in studying 
the form and decoration in the case of the three- 
piece coffee service and tray. The chaste, beautiful 
and unusual inverted prism treatment is a form of 
decoration both unique and interesting, and inspires 
a most delightful feeling of refinement. The chased 
applied borders, modeled with the most skilful deli- 
cacy, increases this feeling of high-class satisfac- 
tion, giving additional charm where it would seem, 
at first glance, that nothing more could possibly be 
desired. 

The fluted berry or salad-bowl, though possibly 
less important in size than the other piece already 
referred to, is almost the most important of them 



in its decorative motif throughout, the hand-beaten 
serving-tray, with flat incised chasing is remark- 
able* As an example of perfect taste, as a really 
quieting influence, in a comparatively small article 
of practical, every-day use, it speaks volumes in 
favor of these two rare qualities in our hurried, 
modern existence. 

Suave, subtle, exquisitely conceived as a whole, 
haunting in the desire it creates in one to possess 
it and fondle it, the three-piece set consisting of 
chocolate-pot, sugar-bowl, and cream-pitcher, de- 
serves particular attention and comment for that 
wondrously conventionalized lotus bud that tops 
the lid of the pot. So perfect is the whole in out- 
line, so marvelously finished is its surface, so flaw- 
less in every technical detail that it needs no other 
decoration than this one last, lovely thought to 
strengthen and bring out its full, rare beauty. In 
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Three-piece set, consisting of sugar, cream 
and chocolate. the creator of this de- 
sign was certainly successful if he desired 
to create a form and decoration entirely 

ORIGINAL. In FORM AND DECORATION IT 

WOULD PLEASE THE MOST CRITICAL 



Suave, subtle and individual, to 
possess it would be a complete 
artistic satisfaction. particular 
attention should be called to 
the conventionalized lotus bud 
on the top of the chocolate pot 




all of the work of this nature one will find this ever- 
ascending scale of artistic endeavor biinging ever- 
nearer the perfect evolution the long-sought and 
much-desired school of American design. 

Clear, bird-like and thrilling is this new high 
note, which our American silversmith has at last 



succeeded in reaching, musical almost, in its purity 
of line and "color" of draughtsmanship, and — best 
of all — its conception and execution so purely 
American that its debut in the art world of America 
should be welcomed by every sincere beauty lover 
and patron. 



JAPANESE CORAL CARVING 



BALKED of $500,000 yearly revenue from ex- 
ports of crude coral, Japan is now turning to 
a new industry, the carving of coral, with 
such success that she hopes to substitute a revenue 
of $35,000,000 yearly for the lost half-million. Be- 
fore the war about half of Japan's production of 
crude coral was exported to Italy and there the 
workmen carved it into the various forms popular 
with the tourists. 

Since the war there has been much difficulty in 
making shipments from Japan to Italy. This coupled 
with the decrease in the demand for Italian-carved 
coral has seriously impaired the trade. There is 
no lack of skill among Japanese 
artisans, long famed for their 
small carvings, but they lacked 
knowledge of what sorts of carv- 
ings were wanted in western lands. 
Now the artists who have previ- 





ously worked with wood and ivory are produc- 
ing most attractive brooches, bead necklaces 
and many other personal adornments from the 
coral. 

The coral beds are worked by divers in the em- 
ploy of a master diver, who receives the take as it 
comes in, grades it and when a sufficient amount 
has been obtained, asks bids on the lot of each 
grade. Representatives of the leading exporting 
and wholesale firms are always at hand during the 
season to inspect the take. The color of the coral 
has a great deal to do with the value placed upon 
it. The most expensive is "boke," a pale quince 
color. Single beads of this color, 
suitable for manufacture in orna- 
mental hair-pins, brings from ten 
dollars to fifty dollars each. The 
next color in value is pink, followed 
by white, light red and dark red. 




Photos by Press Illustrating Service 

Examples of modern Japanese 
carving in coral 




Japanese artisans are making fas- 
cinating designs in the various 
tints of coral 



